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Grade 12, Unit 4 Pre-Assessment 

 

The following excerpt is taken from Eliot, George. The Mill on the Floss –in half the time.  

London: Orion Books Ltd., 2007, pages 59-61.  

 

The passage is from the novel first published in three volumes in 1860.  It tells about one of the 

exploits of Maggie, her brother Tom, and their cousin Lucy. 

 

Maggie Behaves Worse than She Expected 

 

The startling object was no other than little Lucy, with one side of her person, from her small 

foot to her bonnet-crown, wet and discoloured with mud, holding out two tiny blackened hands 

and making a very piteous face.  To account for this unprecedented apparition in Aunt Pullet’s 

parlour, we must return to the moment when the three children went to play out of doors.  All the 

disagreeable  recollections of the morning were thick upon Maggie, when Tom, whose 

displeasure towards her had been considerably refreshed by her causing him to upset his cowslip 

wine, said, “Here, Lucy, you come along with me,’ and walked off to the area where the toads 

were, as if there were no Maggie in existence.  Seeing this, Maggie lingered at a distance.  Lucy 

was naturally pleased that cousin Tom was so good to her, and it was very amusing to see him 

tickling a fat toad with a piece of string when the toad was safe down the area, with an iron 

grating over him.  Still Lucy wished Maggie to enjoy the spectacle also; she ran back to Maggie 

and said, “Oh, there is such a big, funny toad, Maggie! Do come and see.’ 

 Maggie said nothing, but turned away from her with a deeper frown.  Maggie would have 

thought a little while ago that she could never be cross with pretty little Lucy, but then Tom had 

always been quite indifferent to Lucy before, and it had been left to Maggie to pet and make 

much of her.  As it was, she was actually beginning to think that she should like to make Lucy 

cry, especially as it might vex Tom.  

 Tickling a fat toad is an amusement that it is possible to exhaust, and Tom by and by 

began to look round for some other mode of passing the time.  But in so prim a garden, where 

they were not to go off the paved walks, there was not a great choice of sport.  The only great 

pleasure such a restriction allowed was the pleasure of breaking it, and Tom began to meditate an 

insurrectionary visit to the pond, about a field’s length beyond the garden. 

‘I say, Lucy,’ he began nodding his head up and down with great significance, as he 

coiled up his string again, ‘I mean to go to the pond, and look at the pike. You may go with me if 

you like.’ 

 ‘Oh, Tom, dare you?’ said Lucy.  ‘Aunt said we mustn’t go out of the garden.’ 

 ‘Oh, I shall go out at the other end of the garden,’ said Tom. ‘Nobody ‘ull see us.  

Besides, I don’t care if they do – I’ll run off home.’ 

 ‘But I couldn’t run,’ said Lucy, who had never before been exposed to such severe 

temptation.’ 

    ‘Oh, never mind – they won’t be cross with you,’ said Tom. ‘You say I took you.’ 

 Tom walked along, and Lucy trotted by his side, timidly enjoying the rare treat of doing 

something naughty – excited also by the mention of that celebrity, the pike, about which she was 

quite uncertain whether it was a fish or a fowl.  Maggie saw them leaving the garden, and could 



not resist the impulse to follow.  Anger and jealousy can no more bear to lose sight of their 

objects than love, and that Tom and Lucy should do or see anything of which she was ignorant 

would have been an intolerable idea to Maggie.  So she kept a few yards behind them, 

unobserved by Tom, who was presently absorbed in watching for the pike, a highly interesting 

monster;  he was said to be so very old, so very large, and to have such a remarkable appetite.  

The pike did not show but Tom caught sight of something in rapid movement in the water, which 

attracted him to the brink of the pond.  

 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



1. Read the following excerpt and then answer both parts of the question below. 

 

All the disagreeable  recollections of the morning were thick upon Maggie, when Tom, whose 

displeasure towards her had been considerably refreshed by her causing him to upset his cowslip 

wine, said, “Here, Lucy, you come along with me,’ and walked off to the area where the toads 

were, as if there were no Maggie in existence.  Seeing this, Maggie lingered at a distance.  Lucy 

was naturally pleased that cousin Tom was so good to her, and it was very amusing to see him 

tickling a fat toad with a piece of string when the toad was safe down the area, with an iron 

grating over him.  Still Lucy wished Maggie to enjoy the spectacle also; she ran back to Maggie 

and said, ‘Oh, there is such a big, funny toad, Maggie! Do come and see.’ 

 Maggie said nothing, but turned away from her with a deeper frown.  Maggie would have 

thought a little while ago that she could never be cross with pretty little Lucy, but then Tom had 

always been quite indifferent to Lucy before, and it had been left to Maggie to pet and make 

much of her.  As it was, she was actually beginning to think that she should like to make Lucy 

cry, especially as it might vex Tom.  

 

 

 

Based on the excerpt above, how does Maggie feel about Tom?  

A. She usually cares nothing for him but is vexed with him now.  

B. She realizes that he always shows his affection for Lucy and is not concerned with his 

behavior. 

C.  She does not want him to hurt Lucy.  

D.  She resents the way he ignores her and wants to take it out on Lucy.  

 

 

 

Which quotation from the excerpt best supports your answer?  

A. “‘Oh, there is such a big, funny toad, Maggie! Do come and see.’” 

B. “Maggie said nothing, but turned away from her with a deep frown.” 

C. “As it was, she was actually beginning to think that she should like to make Lucy cry, 

especially as it might vex Tom.”    

D. “Here, Lucy, you come along with me,” 

 

 

 

 

 

 

 

 

 

 

 

 

 



2.     Read the following excerpt and then answer both parts of the question below. 
 

Tom walked along, and Lucy trotted by his side, timidly enjoying the rare treat of doing 

something naughty – excited also by the mention of that celebrity, the pike, about which she was 

quite uncertain whether it was a fish or a fowl.  Maggie saw them leaving the garden, and could 

not resist the impulse to follow.  Anger and jealousy can no more bear to lose sight of their 

objects than love, and that Tom and Lucy should do or see anything of which she was ignorant 

would have been an intolerable idea to Maggie.  So she kept a few yards behind them, 

unobserved by Tom, who was presently absorbed in watching for the pike, a highly interesting 

monster;  he was said to be so very old, so very large, and to have such a remarkable appetite.  

The pike did not show but Tom caught sight of something in rapid movement in the water, which 

attracted him to the brink of the pond.  

 

 

 

Which of the following does the excerpt suggest about Maggie?  

A.  She is interested in finding out about the pike. 

B.  She does not want Lucy to get hurt near the pond. 

C.  She is more concerned about the trouble they will get into because they left the   

      garden.  

D.  She is more concerned about being left out or ignorant of something that concerns  

     Tom, whether by himself or with someone else.  

 

 

 

Underline the sentence from the excerpt that best supports your answer 

 

 

   

 

 

Essential Questions 

 

3. How can I analyze a text well?  

______________________________________________________________________________

______________________________________________________________________________

______________________________________________________________________________

______________________________________________________________________________

______________________________________________________________________________ 

 

 



4. How can I develop a real or imagined experience or event into a narrative? 

 

___________________________________________________________________________

___________________________________________________________________________

___________________________________________________________________________

___________________________________________________________________________

___________________________________________________________________________ 

 

 
 
 
 

Written Response  

 
Imagine that you are Maggie. Write a diary entry about your experience after leaving the garden. 

Describe what transpired, your feelings about those events, and what you imagine the future will 

bring for the people involved. The characters should be recognizably the same characters as 

those depicted in the passage.  

 

Your account should  

• show a thorough understanding of the action of the passage and of the nature of the 

characters 

• offer vivid insight into Maggie’s thoughts and feelings  

• provide a plausible representation of Maggie’s predictions about the future of the 

characters in the  passage  

• be coherent and logical, with a clear beginning and end  
 

 
 
 
 
 
 
 
 
 
 
 
 
 



 
Scoring Guide: Grade 12, Unit 4 pre-assessment 

 

1. D, C 

 

2. D, “Anger and jealousy can no more bear to lose sight of their objects than love, and 

that Tom and Lucy should do or see anything of which she was ignorant would have 

been an intolerable idea to Maggie.” 

 

Questions 3 and 4 are the standards-based Essential Questions for the  
unit. Review responses to determine what students already know and  
understand. 

 

 

Written Response – Use the rubric below. 

Construct 
Measured 

Score Point 0 Score Point 1 Score Point 2 Score Point 3 Score Point 4 

Reading: 
comprehensi
on of key 
ideas and 
details 
 

No response; or the 
response is  

 unintelligible or 
undecipherable 

  not written in 
English 

  too limited to 
evaluate. 

 
 
 

The response 
provides a 
minimally accurate 
or inaccurate 
analysis of what 
the text says, and 
cited textual 
evidence shows 
limited or 
inaccurate 
comprehension of 
ideas expressed in 
the text(s). 
 
 
Specific scoring 
notes: The  
narrative shows no  
understanding of 
the characters or 
how they would  
interact in the 
circumstances  
described. They 
are not 

The response 
provides a mostly 
accurate analysis 
of what the text 
says explicitly or 
inferentially and 
cited textual 
evidence, shows a 
basic 
comprehension of 
ideas expressed in 
the text(s). 
 
 
 
Specific scoring 
notes: The 
narrative is 
consistent  
with the 
characters as  
presented in the 
passage  
but shows no 
significant  

The response 
provides an 
accurate analysis 
of what the text 
says explicitly and 
inferentially and 
cites textual 
evidence to 
support the 
analysis, showing 
extensive 
comprehension of 
ideas expressed in 
the text(s). 
 
Specific scoring 
notes: The  
narrative depicts 
the characters and 
their interactions 
in a believable  
way that can be 
seen as a plausible 
extension of the  
passage. The 

The response 
provides an 
accurate analysis 
of what the text 
says explicitly and 
inferentially and 
cites convincing 
textual evidence to 
support the 
analysis, showing 
full comprehension 
of complex ideas 
expressed in the 
text(s). 
 
Specific scoring 
notes: The  
narrative reveals a 
sophisticated  
and subtle 
understanding of 
the characters and 
their 
circumstances. The 
narrative vividly 



recognizably the 
same  
characters as 
depicted in the  
passage.  

insight into those  
characters or their  
situation. The 
narrative is  
mostly a 
paraphrase or  
repetition of the  
interactions 
depicted in  
the passage.  

narrative shows an 
understanding of  
how the characters 
view one another 
and how they 
might interact 
under the 
specified  
conditions 

and realistically 
depicts the 
characters’ 
interactions in a  
way that follows 
directly from  
what we learn of 
the characters  
in the passage, and 
it presents a  
compelling 
treatment of the  
characters’ likely 
feelings in the  
specified 
conditions. 

Writing: 
developmen
t of ideas 

No response; or the 
response is  
 

 unintelligible or 
undecipherable 

 not written in 
English 

 too limited to 
evaluate 

 

The response 
addresses the 
prompt and 
develops the claim, 
topic and/or 
narrative elements 
minimally by using 
limited reasoning, 
details, text-based 
evidence and/or 
description; the 
development is 
limited in its 
appropriateness to 
the task, purpose, 
and/or audience. 

 

The response 
addresses the 
prompt and 
provides some 
development of 
the claim, topic 
and/or narrative 
elements by using 
some reasoning, 
details, text-based 
evidence, and/or 
description; the 
development is 
somewhat 
appropriate to the 
task, purpose, and 
audience. 

The response 
addresses the 
prompt and 
provides effective 
development of 
the claim, topic 
and/or narrative 
elements by using 
clear reasoning, 
details, text-based 
evidence, and/or 
description; the 
development is 
largely appropriate 
to the task, 
purpose, and 
audience. 

The response 
addresses the 
prompt and 
provides effective 
and 
comprehensive 
development of 
the claim, topic 
and/or narrative 
elements by using 
clear and 
convincing 
reasoning, details, 
text-based 
evidence, and/or 
description; the 
development is 
consistently 
appropriate to the 
task, purpose, and 
audience. 

Writing: 
organization 

No response; or the 
response is  
 

 unintelligible or 
undecipherable 

 not written in 
English 

 too limited to 
evaluate 

 

The response 
demonstrates 
limited or no 
coherence, clarity, 
and/or cohesion, 
making the writer’s 
progression of 
ideas somewhat or 
entirely unclear. 

 

The response 
demonstrates 
some coherence, 
clarity, and/or 
cohesion, and 
includes an 
introduction, 
conclusion, and 
logically grouped 
ideas, making the 
writer’s 
progression of 
ideas usually 
discernible but not 
obvious. 

The response 
demonstrates a 
great deal of 
coherence, clarity, 
and cohesion, and 
includes an 
introduction, 
conclusion, and a 
logical progression 
of ideas, making it 
fairly easy to 
follow the writer’s 
progression of 
ideas. 

 

The response 
demonstrates 
purposeful 
coherence, clarity, 
and cohesion and 
includes a strong 
introduction, 
conclusion, and a 
logical, well-
executed 
progression of 
ideas, making it 
easy to follow the 
writer’s 
progression of 
ideas. 



Writing: 
clarity of 
language 

 

 

No response; or the 
response is  
 

 unintelligible or 
undecipherable 

 not written in 
English 

 too limited to 
evaluate 

 

The response has a 
style that has 
limited or impaired 
effectiveness, with 
limited or highly 
deficient 
awareness of the 
norms of the 
discipline.  The 
response includes 
limited if any 
descriptions, 
sensory details, 
linking or 
transitional words, 
words to indicate 
tone, or domain-
specific 
vocabulary. 

The response 
establishes and 
maintains a mostly 
effective style, 
while attending to 
the norms and 
conventions of the 
discipline.  The 
response uses 
some precise 
language, 
including 
descriptive words 
and phrases, 
sensory details, 
linking and 
transitional words, 
words to indicate 
tone and/or 
domain-specific 
vocabulary. 

The response 
establishes and 
maintains an 
effective style, 
while attending to 
the norms and 
conventions of the 
discipline.  The 
response uses 
mostly precise 
language, 
including 
descriptive words 
and phrases, 
sensory details, 
linking and 
transitional words, 
words to indicate 
tone, and/or 
domain-specific 
vocabulary. 

The response 
establishes and 
maintains an 
effective style, 
while attending to 
the norms and 
conventions of the 
discipline.  The 
response uses 
precise language 
consistently, 
including 
descriptive words 
and phrases, 
sensory details, 
linking and 
transitional words, 
words to indicate 
tone, and/or 
domain-specific 
vocabulary. 

Writing: 
knowledge 
of language 
and 
conventions 

 

 

No response; or the 
response is  
 

 unintelligible or 
undecipherable 

 not written in 
English 

 too limited to 
evaluate 

 

The response 
demonstrates little 
or no command of 
the conventions of 
standard English. 
There are frequent 
and varied errors 
in grammar and 
usage, 
demonstrating 
little or no control 
over language. 
There are frequent 
distracting errors 
in grammar and 
usage that often 
impede 
understanding. 

The response 
demonstrates 
limited command 
of the conventions 
of standard 
English. There are 
multiple errors in 
grammar and 
usage 
demonstrating 
minimal control 
over language. 
There are multiple 
distracting errors 
in grammar and 
usage that 
sometimes impede 
understanding. 

The response 
demonstrates a 
generally 
consistent 
command of the 
conventions of 
standard English. 
There are a few 
patterns of errors 
in grammar and 
usage that may 
infrequently 
impede 
understanding. 

The response 
demonstrates 
command of the 
conventions of 
standard English 
consistent with 
effectively edited 
writing. Though 
there may be a few 
minor errors in 
grammar and 
usage, meaning is 
clear throughout 
the response. 

 


